
AUTHORS WHO ARE POPULAR IN DIVERSIFIED FIELDS
MR. CHAMBERS

utuniT w. ciiA.ini:its is a piesa- -

unt gentleman, but ho doesn't
know the Unit principles of being

Interviewed. This may sound strange,
written of the, timn of whom ) much
Jioa beicti written, but so It It. .10 hasn't

single useful pose, not even the ioie
of not having nny.

r And no while Interviewing Mr. Chrttn-'Ver- a

l rather a heartbreaking Job for
the reporter, with hi mind's eye focused
on the pages of white, paper that must
be filled with what the author said or
thought or thinks about this and that, It
Is something of a relief to meet a man
who has no doctrine of art to preach,
no cure all for human or literary Ills,
and no "message" for a more or lesa wait-
ing world.

When Tub Hvx man was detailed to
Interview Mr. Chambers be consulted with
the author's publishers, Appleton Co..

nd they promised to rapture and hold
the prey until the reporter arrived. The
hour set was 9:30 A. M., which broke
records for an early start, so far aa the
reporter's experience was concerned. The
"representative of Appleton & Co., ex-

plained that Mr. Chambers "keeps busi-
ness hours,!' and that lie wanted to be
Interviewed and have It over before getting
down to the day's grind. Apparently
.Mr. Chambers has bien persuaded that
Interviews are necessary evils, and plans
for them when his publishers Insist much
as one would plan for a session with
the dentist.

Bo for a time the talk was of anything
except the writing of novels. Mr. Cham-ten- t

was Interested In the letters of Thack-
eray to Mrs. llrookfleld. which The Sun
had recently published. He spoke of the
picture of Victorian women limn! In the
letters, and of how similar In typo all
the women of that time seemed to be. ,

The letters, he thought, told a fine human I

story of He wondered what J

aort of a man the Ilev. lirookneid coum
have been, but most of all he wondered
how Thackeray found time to write so
many letters.' "X don't see how the writing men of
that day rmnnged so much correspond-nce,- "

ho said. "No one y seems
able to do It."
, From Thackeray Mr.- - Chambers switched
the talk to present day happenings,
lllchard Croker's letter saying that
Murphy was Tammany's old man of the
aea had Just been made public. Mr.
Chambers marvelled at the hold that the
former leader, separated by time and dis-

tance from h.s leadership, still kept on his
followers. Ha decided that It was the
man's righting qualities, a thing which ha
seemed to hold very high. noosevelt and
Whitman had It, he thought, and he won-

dered If U14 Democrats of the State
would be nble to tlnd a fighting leider.

A vount man In the outer office of the
publishing company had whispered to Tub
HM man that It mtffht ha fl fflimt Ideil fO !

get Mr. Chambers to talk of the society
novel and of recent fads and fancies or
society, "the tango and all that, you
kow."

So the reporter tried It Mr. Chambers
looked a little bored. "Society novels?
I don't know much about them." he said.
"I haven't time to read them. What onea
do you mean?'

Tub sun man tnm as ticucaieiy aa
might be to Intimate to Mr. Chambers
that It was Mr. Chambers's own recent
writings which ho had In mind. Hut Mr.
Chambers wouldn't have It that way. He
doesn't take It from him write "society
novels." And as for the dance erase he
aald It didn't interest him at all. It might
form an Incident In a story why not?
tiut It was a passing fancy. "When you
read history." said Mr, Chambers, "you
find that all peoples In all times were

elxed and obsess-- d with fashions and
manias. There seems to be no reason for
them, but they come and go."

And that was all that came of the
kindly suggestion of the young man In
Appleton & Co.'s outer office.

If anything that has been written con-
veys the Idea that Mr. Chambers Is a flip,
pant person or that he doesn't regard his
work with a certain seriousness It's all
wrong. Ho docs regard his work seriously
as does any other workman who depends
Upon the labor of his hands for his dally
brtad. hut he Isn't solemn about It.

Concerning Inter day fads and fancies
suggested by the question about society
novels and taking oneself seriously Mr.
Chambers siys:
f'Llfe as It develops Is Interesting of

course In any phase since man develops
with It. But the man who write about
It must have a sense of proportion and
a sense of humor. The moment he be-
gins to take himself solemnly he's done
for."

Pome bromldlc Imp prompts a question
concerning Mr Chambers's plans for the
future. Perhaps he will announce a se-

ries of novels embalming the life of to-

day for future generations. Wrong
again.

Mr. Chambers has no plans. "Long
ago," he siys. "I planned a fourth In a
aerlta of Indian stories I have written.

Continued from Ftrtt Pag:

might venture a bigger Job so I did. All
the short stories, Including 'Monsieur
lleituculre," had been rejected by several
magazines, and I had no Idea that the
novel would get Into print. Of course 1

hoped It might. I'd have written It Just
the same If I'd been sure It wouldn t
Mr. McClure took It. It was "The Gentle-
man From Indiana.' "

With characteristic loyalty he adds: "I
bad no real success until 1 struck In-

diana subjects." He Is an Indlanian first
of all.

lie was once elected to the Legislature
as a Itepubllcan. but spetdlly became an
Insurgent. Many am the tubs that nro
told about tho political campaigning Into
which he plunged with boyish zest. Hero
is) ono echo of those stirring days which
lie repeats himself with great gusto

"doing to vote fnr Tarktnston?"
"That actor flloi 7"
"Tei, thst acrobat."
"rture, I'm goln' n ot fer him Jf'

rM't'r tee nlial the ilurn fnol') dot"
It is Interesting to nolo that of thirteen

favorite authors which .Mr. Tarktngton
names no less than four are, Frenchmen,
Chrrbullez, Dambt, Ilalsno and Dumas.
Ho reads rfWu prefera-
bly French, thtn anything 'lci. (.if 1'rig-iU- ti

,iMtl.,rn Iim prefers Meredith, Steven- -

01 .inns. W'i'lU, Itcnnett and Hardy.
timing his romp itrlotn ho admires the

uiirlt of Murk Twain, Ilonells and Riley
mid confest.rH a spiclnl fondniss for "Tho
lloss of Utile. Arcady," by his friend
Harry I.eon Wilson.

llo has literary aversions, loo, aplenty
uml Minis It hard to particular!' In so
wlilo a Held. He says: "I'erhaps 1 most
hnto the kind of 'literary thinking' which
would hold the whole of the 'Hind,' for J

Instance, to be llliiatuie the kind of
literary thinking whlrh accepts the clus- -'

sirs ns snored anil unassailable. Alter
that 1 hate tho tho

and the Imhy talk srhnol.'
Most of his critics have, advised him

tn stick to roniiiuticlsm, Hut he rufnsis
to plgiiinhole or be plgvunholHl and
nin'ntulns that the only thing worth con- -
sldurliiK is lu.w :i book l wiltten, He
ivs: "I limn nil to what rlass

,! r "Irldiird III belong. Hilt Uh ft mat- -
r ii tint luoit 'riiinintlcl-'m- ' l of.f uif . rl' i cti k iti'i nnlilii nov.idn.

Til'' I" Hi' h ilnn't seem Intel ('Med to llo
't " l i n .if It. uti. Urn fi rently hope
th.it l.ivl of tit' hi'lllilires npplles to
Mr 'm it In uti doer, tho on

i IIS It)

DISCLAIMS
WRITING "SOCIETY NOVELS''
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anil what Is more I put my thoUKht Into
print or allowed It to be published Then,
of course, I didn't feel at all like Writ-
ing that story. People wrote to mo re-
minding nio about It and then recently I
wrote It. It was a rotten story anyway,
and I'm sorry for my publishers."

Mr. Chambers aeimed genuinely sur-
prised and rather pleased when his in-
terviewer aald that he had enjoyed the
story of "Cardigan" and Its successors In
what Mr. Chambers calls his "Indian
stories" very much Indeed. He won't con-
fess that he liked the stories, he won't
admit that ha liked anything he ever
wrote afUr it was written, but hit face

aBxeKeKeKeKeKeKeKeKeKexeKAaxeKeKeKeKeKeKa
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ilbeht cnrrMiurAUTMOU, OF-- OLD MOtC"
A aiia.vrsr C cm,

lighted up when he was questioned about
how ha came to write of CarJipnn ami
his kind.

"I lived on the old frontier as a bov."
asy. "My people established It. From

the time I was a boy I've listened to
the local history of our nelghborhool
around Broadalbln, Pulton county, and
picked up arrow heads there. It seemed
to me that the stories needed to round
them out an account of the expedition
that went through the Indian count ly,
and so I wrote It."

Mr. Chambers Is reminded that a'nev
"Cardigan," published In 1901. he has be-
come. In the popular mind at least, the
foremost exponent of the art of pro-
ducing "best sellers." Then come the
questions about the "happy ending" anj
"giving the public what It wants."

He doesn't get angry, but he saya quite
seriously that ho doesn't try to write
"best aollers" and that he never tried to
write a "popular novel" but once.

"No one can tell what the "popular de-
mand' Is," he says. "The publ.shers think
they know sometimes, but do ,hey If
you attempt to conform to what you be-

lieve to be the popular demand that s tue
beginning of your downfall. Vpu c.m t
fulfil any Imaginary demand.

"Mind you, I don't mean to say that
I'd bfl above trying for It IT I knew how
I did try Just once to write a popular
book. It was a great failure."

Hilt this doesn't mean that Mr. Cham-
bers doesn't work hard at his Job of story
telling. He confesses to all everlasting
dissatisfaction with all he writes.

"I'erhaps next year 1 could do It nil
better," he says. "Ifut If 1 waltnl until
1 was patlsflcd 1 would have to go on for-
ever tearing up what I hu written, anil
then I couldn't niaku a living. If you
stick to a book as long as you can bettor
It that's the best you can do."

He disclaims all responsibility for the
"happy ending." raying that In his
books and short stories things happen as

Thera Isn't much "art" In American
writing Just now, he thinks. "The great-
est Uguro In prose (Mark Twain) has
gone, Mr. Howella has not been publish-
ing a great deal. Mr. Hlley has been
quiet; the new figures have nut emerged
clearly. Doubtless they will as time goes
on." Uut nevertheless he btlleves that
better writing Is being deno y than
ever before. He expects American n

to become In time wholly
Studies of our people In the

language of .the people."
When asked what he thinks about the

promise of the new men he says: "No
I don't see any rising stats. There are
probably some artists who will In time
prove themselves to b artists. There are
Amcrlcjns who can write. Nobody is a
star until ho Is dead n long time thud.
If he's starry too soon usually he. dixsn't
remain bo. If you press me I should h.ive
to say that 1 euiisuiet' the most Intn-estln- g

phenomenon In modern literature
to bn Its modernism. 1 don't know ex-
actly what I mean by thut, but It sounds
as If It mmint something and It does."

It Is algnlllcant that h considers
Joseph Conrad "a very big man u won-
derful man. Ho bus a wonderful vision
and gives It to us In a strango way that
Is full of beauty."

When one mentions Conrad, one thinks
of open water, so It may ss well be
said here that Tarktngton hus become
an 'iithiHaxtic inotoilnp.it mini. He has
traded bin old twenty foot dory for a
thirty footer and Is enjoying "mild und
slow" cruising. II hus had a number
of automobiles at home and abroad, but
they are now banished arid he expects
to spsnd matt of his spare time on the
water henceforth. He has never been
personally active In outdoor games,
though he loyally supported athletics at
college and he still usually gets to i'rlnce-to- n

In the autumn for some of the foot-
ball.

The average man Is always Interested
to know how the genius does It, Mr
Titrklnrton rises at o'clock and Is
hard at It In u b.ithrobe ut 9:30. He
continues with as little, food us possible
until evening, rttnl sometlmeH ho works
I'brhteen hours at u stretch often till
after midnight. At any . rutn there. Is
work every iluy till tho tusknovel, short
tiny or play--I- s dune. It Is h rWli f to

know that thete nto v.u'lllloim between
lliesi periods of feveilsh activity lie
rorroborates the word of other novelist
dramatist when ha says thut thu writ-ti- g

of a piny Is easy
Hut '"putting It on' Is another matter"
And Mellon, be. feels, Is his wurk.

YOUNG BOOTH TARKINGTON
AND SOME OF HIS OPINIONS

Mitohlngraphy,

sentinvntiillsts,
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they do because It seems nnturat.
are rather rare In real life,

don't you tli.nl: 7" he questions. "There
are vast numbers of people who have
no (treat happenings In their lives. '

Ami In- - iiibls that the bust a writer
can do Is to try to satisfy himself that
his work rings true. This reminds Mr.
Chamber.! that "my critics llnd many
things In my books that I never thought
of" Hut he snys It Kitoilhumoredly. Next
moment Mr, Chambers Is denying that hi
Is a rc.itlU and Is sayng.

"I'm not certain but that Imaginative
work Is Just as valuable as the realistic"
and then, for Mr. Clumbers Is never dic-
tatorial and to Interview him Is to be
Interviewed, comes tho Inevitable:

"What do you think?"
The discussion of this leads on to other

topics and finally to Mr Chambers's creed
of art, to far as he aeeme to have one ;
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"If you have a good time In writing

a book," he sajs, "the chances ar thtothers will injoy It too. My rule Is to
have the best time I can. Tho penalty
is that when the work Ik finished you ca
enjoy It. At least I can't. 1 could
read a book that I havo written after 1

have corrected the page proofs. You
sio you can never forget the labor of It
You ran never see anything but the ma-
chinery, all the problems you've met and
some that you've left unsolved.

"Alwas to me my work looks ama-
teurish when It's done. After It la In
print I In gin to see the faulta and 1

can't rend It,"
He Is vtry serious when talking about

thli sldo of tho writer's work, and hta In-

terviewer recalls that Mr. Chambers once
said that he was a slow ur.d painstaking
workman and that for every 120,000 or
1 10,000 words that saw print he had
written nt least 300,000.

He says that hard work Is common to
the writers of thu day, slnco whatever
other faults thero may be "technically
good wotk Is now the rule rather than
the exception." He adds that while his
great desire Is for "good workmanship"
he doesn't 'like to see the technique stick-
ing out. "The best, as every one knows,
hides Itself," he saya. ,

Mr. Chambers lias said that he has Just
finished a series of short stories, "frivo-
lous things," lie calls them. It's a bit
hard to te.l why, for presently ho Is speak-
ing of the difficulty of the technique of
the short stoiy, "It's like the etoher's
work you can t make a mistake In tho
plate," he says, "and you must be careful
tn avoid faults that would bo overlooked
and forgotten In the novel."

Of his ow n methods of work Mr. Cham-
bers says that they consist simply of
keeping ut It. He goes to his "otllce."
every day, sits down and does what he
can. "Sometimes 1 accomplish something
and noiiietfim s I don't," hi s.iys, "but I

always there and trying tn write,"
To the ineugie Information as to Mr.

Chambers's wilting habits his publishers
add that Mr. Chambers keeps "regular
houis," they explain, that he
rfoe to work and quits work quite as
though he wfre dealing In stocks and
IkiiiiIh Instead of words, He, may lx
going along under a full head of steam,
but he du, (.n't allow his Inspiration Mr,
Chambers wouldn't call It that to keep
him at work la re at night. Wtun It's a
day he calls It a day and quits until
"office houis"

The subject of plots and how to And
them comes up.

"I'lots I Cloud Lord I" he ejaculates. "If
I had twenty heads and as many hands
I couldn't use all the pints that are
handy. I don't buther with plots."

Kvldrntly If you are a Chambers you
find onrsi'lf an Island author In a sea
of plots, and as for charucttrs to go with
'em, why, he says, drawing on his

as an artist he (list exhibited
in that Salon of I HSU for his figure:

"The nrtlst has dozens of different
models, doesn't liu? They pose for him,
but nre merely the framework from which
he makes Ills picture. A study Is rneroly
a mmty, a pli'turo u plctuie; the onu Is
merely an exeiclse, the other something
larger. I have my models and I try to
follow them out logically, disguise
them, natutally I don't want libel auts.
I might take you, for instance, und try to
nuke up my r- - nJ about you. I shouldn't

use you, but a man founded upon your
I salient traits. Tho way to use a model

Is to keep htrklr.g back to It and com-- I
paring to see that the picture Isn't over-- !
drawn."

Of prserit day developments In life and
the writing, about It .Mr, Chambers stys

'

iiw"a.

TTTliE"

mTJ

'

am

meaning,

are nccoming less ana less
afraid of th truth That seems to me
the biggest thing :ilout tho present and
the most Interesting"

But he doesn't admit that be Is trying
to take any part In the truth telling Ik
has no doctrine to preach, t.j pirtliuUr'
purpose --unless It be to amus tu serve, '

In his novels.
Not that he believes that the "prob

lerri novel" or the novel "with a purpose"
is an unspeakable thing. He says:

"I have no particular regard or rever-
ence for the novel, (f people want '
be preached at at to tn a novel, there are

R.UTMOR Of(( -wta rtiu. ca)
always those ready to do It and appar-
ently those ready to listen. Personally
I have no desire to preach and very
little patlene to listen to prenchlng."

They djrit talk much nowadays about
"the great American novol." but the
subject comes up and Is dismissed with
a contemptuous wave of the mnnocb
which Mr Chambers has stuck Into his
right eye tn study a pen nrul pencil
sketch he has been making. He, appar-
ently believes thero "ain't no slch an

and never will be In the sense
In which It us-- to he. talked of. He
Is almi Impatient with the theory that
"there ought to be some one Pi do for
New York what Dlckns did for Ixindon."

THE COMPLEX
OF HERBERT

C.EORT.B WKl.I-- S If I

HKKBKKT should bo started off
In a m inner how many

renders would at once rtcognlie the name
of one of tho most talked of wrltets I

of thu day? Herbert Ueoige Wells Is

also one of the most modest, retiring i

writers of the day, a fact which perhaps
accounts for the fact that his namo
publicly has never got beyond tnat
shrunkin H. U. Wells. Indeed. Wells fre-

quently does not s.gn his name at all to
busintss letters, letting tha x'umped td-dr(- ii

on his stationery sutllce
Wills owes his culver to J hemorrhage

f the lung, without which he would
now probably be u professor of biology
Ho was born about forty-seve- n year a ago
at Jlromley, Ktnt, In the south of Eng-

land, and ut un early age showed a e

for scientific study. Ho studied at
the ltoyal College of Science, look tha
degree of II. Sc. at the I'nlverslty of
London and for several ears taught
biology at the University Tutorial Col-
lege tn lied I. Ion Kquaio. Ho wrote a
teit book on biology which attracted to
much attention thut It was evtn trans-
lated Into Chlmse.

It seemed that his lite work was
mapjKd out along definite lines when sud-
denly came, a severe hemorrhage. He
recognlied its warning und knew that
he must give up, at least for a time, bis
educational work and seek something en-

tirely sedentary. He began wilting ar-
ticles for various Imdon newspapers, and
his work attratrted the attention of
II. H. Marlott Wuisun. Through Mr
Watson he made tho acquaintance of
W. K. Henley, who was glnd to advise
and help him toward a literary future.
Soon he begun to write books, acilevlng
success In more varying dltectlotis than
perhaps any other Kngllsh writer Tho
reading public has not yet recovered fiom
amaietmnt at the latitude of his thntiu-- j
and methods und his complete mantiy
over inch.

He is not, however, a creature of
moods and shifting personalities , he Is
made up of many separate rhararteis
within himself, and II Is the development
of each of these that Iras combined to
make the great Wells of a master
exponent of liberalism In Its broadest
sense. Ills sest Is to study and analyse
all tho tendencies of the time, and h
rnvrals ull of them lllumlnntlngly, crisply
and tolerantly. His pnsent personnlitv
compactly displays ull those varying, In-
dividual personalities which ho first.
when developing and assembling his I
strength, displayed one by ons. '

Nearly twenty years ago, In hl "Se-le-

Conversations with nu Uncle," he I
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"Who would read it If It was done"" he
asks, and tulds, -- Why should wo want
to go back anyway 1" The newiapeis.
he suggests, arc plcturlns New York nfe
In a way to ml all want.

Mr. Chamber has Inked bis fingers
while working on his sk' tch and he voices
his opinion of the pen to a man who
comes In to Inquire how the Interview-I- s

progressing. During npologles for
pen und expressions or Mr

Chambers h publishers' wish that he would
lllustrato his own work the fact conies U
light that the man who often turns out
two novels a year does all his writing
In long hand. "No. not with a pen.' he
says, eying ruefully his Ink stained on-

cers; "1 work with a pencil."
"And." puts In the publishers office

man as the Interview ends, "you are sub-Je-

to writer's cramp." He says It re-

provingly and looks Indlcnant'y at the
author's fingers ns one might at a
precious do-Ja-

r producing machine that
sometimes gets out of order.

PERSONALITY
GEORGE WELLS
displayed an Inventive talent, but tho
discursive little sketches were limited anl
affected.

This Inventive talent was shown In
much more perfected degree and form In
his following "rclentlflc' stories, "l lie
Kit st Men tn the Moon," "The ' T'm-- 1

Machine," "Or. Moreau's Island." ltul
there was nothing as yet creative. In-

spirational or Imaginative In them. Wells
was Just a clover workman, manufactur
ing his stories plercme.il out of tho store-
house of his special and acquired knowl-
edge. He was undeniably clever at his
Job, much'cleverer than Jules Verne had
been before him, but he as ct evinced
no sign of the "dlvlno spark," the real
creative gift which Is based on Imagina-
tion.

The first suggestion of this qunl'ty
came with his "The Wonderful Visit'' ,

and later, developing, with his "The rood
of the Oods." Then In "Klpps" he showed
that he could create a real, living, th g

segment of life, genuine slid signifi-
cant and at the same timo gentle, ns
though viewed by a tolerant, understand-
ing deity.

"Tono-Hunga- and "The New Machl-avell- l"

showed a powerful mentallt In
complete control of Itself nnd of Its crea-
tion, pushing forward every sort of proh
lem, event, tangle and Illusion that the
age has produced. Wells with his w de
knowledge, with his developed intellect,
with his tolerant understanding, had
climbed to a high place and looked y

down upon a frail world While
"The New MachlavelH" Is most strikingly
a political consideration of present day
Kngland and while "Tono-Bungay- " prom-
inently sends shafts of Unlit on ths tin

of modern busintss, both of these
books are great and significant and will
live because of the absolute sincerity and
truth with which they reveal every phase
of the life they portray.

Mr. Wells has two new books for this
season, "The World Set Kree.'' a novel
emliodylng nit his characteristic Rhi-ei-

and "Social Forces In Kurope and Amer-
ica," a volume which Is exactly what Its
title Implies,

A writer for the Hook S'evt Jfoiillilj
who hus recently had the privilege of
visiting Wells In hie home deserlbia his
personal appearance and his home. Wo
are ad to quote t

Wells Is u little man. He Is thin and
so Is hi hair; his ee are unimpressive
and his mustache Is straggly No one
falling tn know him would guess the pris.
encn of Hngland's greatest writer
Ills eves are hrown and klndlv and t
deeply hemath a forehead ncross which
unruly strands of reddish brown hair per-
sist In straying.

In Its white gables and awnings In

llAltCnUHT.
drrt frr tatk

inM jt
o6o him "A man vho hat a mttlul uilh

COMMENTS ON WOMEN IN POPULAR NOVEL.

TMOttKX like n man tcAo umerstanifs Iheir ctnthtt, Thru mow
otser and it it gin'fe a fallncu la suppose IJial (Aeirfrfi fnr

a
nut nasps and unirrtfanifs the rul of a sltirt it God't taut vont in mm."

Tht trl nitttt vnmm may fail Ittribly uith nrrktirt, nmf thrv mav know nn more
of frousers bryond Ihr fart thai Ihtu art cvttamaru. In Iht mutttr of hotirrv I found
Ait in br sound Whtn thr rtitclnl Iht snrfcs rAof trerr "rfino" Anrw Arr for a
woman in a thnutand "Thr thinpt that art 'tflling' art Iht Ihingit one iloris't fctir,
tht rtmnrkrd In Iht man uha was frr(rto me, anrf vrry ntarly rhetrti, Thtrt art
iromeri in rrtttrncr, and nice irnmrrt Ion, uho tiovld knt made mr buy tockt that
looked likt summer Mouses,

'U it a Itrtiblt iMna for any young girl to be iriirn (o thr nJar in a hired caning,
uhen tht might bt merrird jutt an vrllbv Jiimpinu oirr n sli'rt if only it vert runfomnrv
Hertonallv I would miner br kttd three timet under a ttar: once (or faith,nncr for
Anpe, nm-- f fnr charily OA and imre fur luck That maket it four." "And to you
thoulJ bt," I remarked, "if irvntn't for tht nrighbart, Hut they tivect confetti and
'Tht Vuict That llrtuthcd fl'rr Croyiion' 6rore they call and lent) Iheie cvrdt."

f'roin TAe ll'nrfd'e Daughter "

By

New

Harold MacGrath
Am jnor or

IKE MAN ON THE IDA"; THE ADVENTURES 0 F KATIIUX

PIDGIN
ISLAND

A good story, well contrived, well balanced, mil jf .n4
ln and pervasive Interest. rhilo. So ftmen'rus

Pictures by A. IV. Brovm. 11.23 net

By Richard Bird

THE GAY

ADVENTURE
On of the moat amazing, romances whloh hss yet

llvtlon It r. i

With Frontispiece. Prici $1.25 ntt

By I. A. R. Wylie

Author 9t

THE NATIVE
BORN

THE GERMANS

FIVE
YEARS
TO FIND

OUT
The experiences, of th various characters In tho boi

are naturally and entertainingly described, as are the chsr
ucters themselves. A' 1'. Ttmm

Frontispiece by Franklin Booth. $1 Jo net

THE EOBBS-MERRIL- L COMPANY, Publhhcr

CanYou Solve It?
THE puzzling inscription on a battered

and the peril it brought the
girl who wore it the startling climax
of the season's greatest mystery story.

The Blue Buckle

tinn contrast to the century old Ivy
stands the lectory, a low, rambling house
built In the das when Ocorgo I, was
King And tht re too. lylnr at full length
upon the grass In the midst of a very
chaos of toy engines, forts and leaden
s.ildlers, was Mr Wells, no whit lets In-
terested than were his two sons, boys of
some 10 and 11 yeau, who played beilde
him.

Leaving the boys to their game Mr.
Welle took me 10 the housr and together
we entered the. low, moI room that Is h'study lleie by the open window stood
his desk and the breeie fluttered theleaves of .1 manuscript upon which he had
been working earlier In the day. Around
the w blls were well stocked bookcases
with heiu and thera a simply framed pic.
Hire.

During a short wilK ho showed me the
vario.is things of Interest about the place,
A h. rd of tentle deer, quietly (.Tailng be-
yond a boundary fence, looked up In sud-
den slnim at our approach Just back of
tho rectory, but sheltcud from view by a
sereen of elms. Is the pond upon which Mr
Weils and his sons venture throughout
long suniinur aflm noons, their uigosy a
venerable pjnt,

Mr. Wells discussed hit literary
work He said that "Mr I'olly" was one
of his favorites though In Kngland It had
never hern suecfssful enough to soar be-
yond a two chllilng edition

He partlnll.v 'isM-nle- tiiat much of his
wotk Is autohlogiatihlr.il

"I'veiy novel Is to some degree auto-
biographical, Inasmuch as the author con-
sciously or unconsciously puts Into It more
or less of himself, in legatd to my own
woik. much of the early portions of 'Tono-Bunga- y'

and of 'The New MachlavellV
ma) be said to be the result of my own
experience. I am not a unlveislty man,
nor for the work In which I have engaged
lu I feel It to be a disadvantage. Oxford
and Cambridge are Institutions of the past.
Wo need moie of the spirit of

Ami-- leu ho feels to be the true expres-
sion of this new phase. Not peihaps the
AmerliM of but the America of the
fiitme. "I mum icvlult the United States,"
he said betw-ee- puffs ut his brier. "Rven
since my last trip conditions have changed
bevond belief New forces uie at work
You have spuce and you tiro still young
You have, hope."

lie In an outdoois man. fond of motor-
ing Mid crlckiil and keenly Interested In
iivlatlon, as shown In Ills bonks "The
War in tl! All." "The Hi si Mm In the
Moon" and "The Klteper Awakes" all een.
Ho about the conipiest of the air. while
aviation Is Included In "The New Machla-
velH, rotio.lliiiigu) " und "Marilaxn "
Wells Is a 1,'Iok.i fileud of Dunn, Invontor

"1

Hurt!
Printing

"He hai returned to the
style with which he first ur
prised arid captivated the pub
lie." --SI '.

"The big, fine, pathetic situ
ation ... a bi, sane, em
tnently human story, doi
with an amplitude of means, a
generosity of portrayal,
wealth of happy phrasing
such as Mr. De Morgan h
not equalled in any other Ihx n
since Joseph Vance."

FteJcricli Taber Cooper tn
B00KM 1

WHEN GHOST
MEETS GHOST.
3rd large printing, $1 .00 p- -t

'That delightful oasis in
desert of imaginative anditv

Elhabdh RedficlJ Kendal'

ATLANTIC MONTH L)
Coningsby Dawson's

The Garden
Without Walls

8th Printing. $1.35 net

Henry Holt & Co., :l!

of the Dunne biplane nnd rats
feels rum of the ultimate muni
biplane,


